








1907, works by Impressionist painters were installed at the Metropolitan Museum of Art in New York. That |/
same year saw the first smash hit exhibition of Cubism in Paris. Many Americans open to the new and inno-

vative and unimpressed by the history and traditions of Old Europe,

became instant admirers of this “new art.”

For some Americans, those who had rapidly grown rich through enterprise
and industry, art collecting had more to do with establishing one's place in
society than with art itself. And for those Americans, art became an obses-
sion. They bought compulsively, and at first randomly, until Bernard
Berenson, (an accepted world authority on the major Italian masters of the
Renaissance by the age of thirty-five), appeared on the scene. He created a
frenzied desire to own richly dramatic old master paintings, alerting
America’s wealthy barons of industry, including Frick, Mellon, Kress and
Vanderbilt, to the great European traditions. Allying the salesmanship of his

partner, Joseph Duveen, to his own academic advice, he also began to cre-
ate a demand for Medieval art. From |900 to the Great Crash, Duveen and
Berenson made fortunes out of selling old masters as the new super-rich
vied to outdo each other with artistic possessions. Prices soared. Already a

huge center of extravagance and industry, New York easily left Boston and
Philadelphia behind.
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import taxes was solved for American collectors in 1909 by the Payne-
Aldrich tariff that allowed all original artwork over twenty years old into the country duty free. As expected,
this led to the establishment and growth of new museums. Already, before the close of the nineteenth cen-
tury, art museums with self-perpetuating boards had been established in Washington, Philadelphia, Chicago,
Brooklyn, Detrott, St. Louts, Cincinnaty, San Francisco and Pittsburgh. The New York Metropolitan had its char-
ter approved in |870; that same year the Boston Museum of Fine Arts opened. The Payne-Aldrich Tariff was
followed by a charitable deduction provision in both federal and state laws, and in 1913, the tariff laws were
amended to include all original works of art. Undoubtedly, this provision was a plus to collectors bringing art
works into the United States.

t was not long before art museums become an answer to the perpetuation of the family name and the

preservation of family collections to America’s nouveaux riches. And on the whole, the taste of these financial
moguls was dramatic, extravagant and bold. They largely rejected contemporary art such as Impressionism,
preferring instead the established and the traditional, especially those with royal provenances. With spectac-
ular fortunes at their command, they quickly became known for pseudo-Gothic castles and French chateaux
that overflowed with Gobelins and eighteenth-century tapestries, Greek marbles, Gothic stained glass, vast
Norman fireplaces, hefty Renaissance furniture, gold and crystal chandeliers, enameled objets d'art and mag-
nificent bronzes. Colonel Kenan designed and buift his own French chateau, “The Shack” on Lake Worth in
Palm Beach, Florida, which he filled with the art he had purchased in Paris. Alva Vanderbilt, who owned a
magnificent Fifth Avenue mansion, purchased a secretaire embellished with chiseled bronzes, that had once

belonged to Marie Antoinette. Through this purchase, she identified herself with one of the great royal art
patrons of the past.
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With similar intent, the crusty Commodore (Cornelius Vanderbilt), decorated the salon of his 270-foot-long
yacht, the North Star, in all the gilded magnificence of the Louis XV style. Within Colonel Kenan's and the
Vanderbilts crcle, there was a longing to introduce into America treasures from an historical past that the
country had never known. In New York, extravagant purchase of traditional French and other European art

continued, even after the Armory Show set the New World ablaze with the avant-garde. This early part of

the twentieth century was perhaps one of the most excitingly significant periods hitherto in the arts, and
Colonel Kenan had been privileged to experience the excitement on both sides of the Atlantic.
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and Deputy Director of the Museum of Fine Arts, St. Petersburg, Florida
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|872 May 23

1890 Fdll

1892 - 1895
1896 - 1899

1899 Summer
1900

1901 August 24
[1210- 1913

1913 January 15 -

May 20
(915 May |

1915 May 7

(916

1917 July 27

1917

1924 February 24

1963 July 9

Born to Annie Hill and James Graham Kenan on family plantation in Duplin County, North Carolina.

As child, frequently visits the William Rand Kenan family living at | 10 Nun Street, Wilmington, North Carolina;
celebrates Christmas each year with relatives at Liberty Hall, Kenansville, North Carolina and has opportuni-
ty to travel abroad with mother, Annie Hill Kenan.

Attends Homer's Military Academy, Oxford, North Carolina.

Enrolls as freshman at the University of North Carolina at Chapel Hill. Shares dormitory with first cousin,
William Rand Kenan, Jr Does not return for spring semester.

Attends and receives medical degree from College of Physicians and Surgeons, Baltimore, Maryland.

Lives in Kenansville, NC, and Washington, DC actively seeking a position in private practice or in the United
States military service.

Travels for 10 days with Henry Morrison Flagler from New York to Florida.
Secures employment in medical field in New York City through association with Henry Morrison Flagler.
Attends wedding of first cousin, Mary Lily Kenan and Henry Morrison Flagler at Liberty Hall, Kenansville, NC.

Purchases apartment at 44 rue du Bac in Paris. Begins serious collection of European art. Travels between Paris,
New York and Palm Beach Florida. Works as house physician during the winter season at the Fagler Palm
Beach hotels and as Flagler's personal physician. Travels occasionally with Mary Lily and Henry Flagler.

Cares for bedridden Flagler at his home, Whitehall, in Palm Beach until his death.

Boards the Lusitania for travel to Liverpool and then to Paris to close his apartment and escort his niece,
Louise Wise, back to the United States,

Survives the sinking of the Lusitania by German U-boat torpedo. Is rescued by Irish fishing vessel and taken to
Queenstown harbor hospital. Travels safely back to United States,

Volunteers to serve in the Ambulance Corps of the American Field Service in France. Serves for six months
during the Battle of Verdun. Receives the Croix de Guerre for bravery in action after ambulance he is driving
receives direct hit from German shell.

Receives news of death of first cousin, Mary Lily Kenan Flagler Bingham. Travels to Wilmington, NC for her
funeral at Oakdale Cemetery on July 31.

September 25 Joins the AEF's Medical Corps and Relief Mission to Russia and Turkey at the time of the out-
break of the Russian Revolution. Serves until discharge October 31, [919.

Reopens Whitehall after several years of dormancy and hosts, with his second cousin Louise Wise Lews, a
one-night “Gala Ball” prior to the sale of the estate.

Dies of cerebral hemorrhage while resident at Cape Fear Hotel, Wilmington, NC. Buried at Arlington National
Cemetery.
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